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MUSC 420-01 
Conducting I | Fall Semester 2013 
Tuesday-Thursday 1:00-2:15pm 
 
Dr. Matthew Westgate | Edgecliff Hall - 104 
Office hours: M/T/R from 12-1pm or by appointment 
Phone: (513) 745-3865 |westgatem@xavier.edu 
 
-Course Syllabus- 
 
Course description:  This course is an introduction to basic conducting skills with an emphasis on the art 
and study of conducting, baton technique, left hand technique, non-verbal communication, leadership, 
conducting terminology, transposition, and score reading/marking skills. 
 
Course objectives: 
• Learn basic methods of studying, marking, and conducting from a score. 
• Develop rudimentary conducting techniques necessary to navigate a variety of meter, tempi and styles.  
• Establish a variety of personal, physical gestures with the right and left hands & a non-verbal repertoire.   
• Gain a basic understanding of musical score terminology and all transposition rules. 
• Explore and develop the basic skills necessary for successful conducting and musical leadership. 
 
Required materials:  
-Hunsberger, Donald. The Art of Conducting, 2nd Edition. McGraw-Hill Publishing, 2003. 
-Battisti, Frank. On Becoming a Conductor, Meredith Music Publishing, 2007. 
-Harris, Frederick. Conducting with Feeling. Meredith Music Publishing, 2001. 
-conductor baton (must be approved by instructor) 
-digital recording device (for recording/playback of your conducting examples) 
-3-ring binder/notebook  
 
Attendance  
The presence and class participation of each individual is essential for progress individually and collectively.  
Attendance at all class meetings is mandatory.  In all cases, excluding serious illness and unforeseen 
emergencies, documentation will be required before the absence occurs for it to be considered excused.  All 
requests for excused absences will be submitted in writing directly to me no later than one week prior to the 
requested absence.   
   
For each unexcused absence, your grade can drop 5% reflective of the final grade.  Punctuality and 
professional behavior is essential to your success as a student, professional musician, future teacher and future 
conductor.  For every two classes you are late, it will equal one absence and your grade will drop 5%.   The 
determination of excused absences and tardies will be at the discretion of the instructor.  
   
Assignments, quizzes, and written and conducting exams will be handed in/administered at the beginning of 
class on the day the assignment is due.  Handing in assignments at a later date or taking quizzes, written or 
conducting exams on a different date will not be allowed.  In the case of serious illness and unforeseen 
emergencies, exceptions will be considered on a case-by-case basis.   
 
 
Assessment: 
Conducting assignments/class preparation/participation  35%  
Youtube evaluations (3)        15% 
Rehearsal report         05% 
Conducting reflections (5)       10% 
Terminology/Transposition Quizzes (2)     10% 
Mid-Term Exam           10%  
Final Exam           15%   
 
GRADING SCALE 
90-100%  = A  
80-89%  = B  
70-79% = C  
60-69% = D  
59% - below = Failing   
 
 
Regarding Academic Integrity:  Students are expected to adhere to the Xavier University rules of academic 
integrity and conduct.  Cheating, fabrication, falsification and forgery, multiple submission, plagiarism, 
complicity, and computer misuse will not be tolerated.  You should consult with me if you are uncertain 
about an issue of academic dishonesty prior to the submission of an assignment, quiz, or exam.  
 
 
**As in all classes, this syllabus is subject to change due to unforeseen circumstances or according 
to the needs of the class. 
Class Calendar: 
 
WEEK 1 TOPIC      READING/EXCERPTS 
August 27 Introductions, preview syllabus, etc.   Battisti – Introduction and Chapter 1-2 
  Role of conductor/necessary skills  
 
August 29 Conductor as musical leader; gestural language Harris – Chapter 6  
  Musical charades 
 
WEEK 2 
September 3 Video excerpts of conductors    Harris – Chapters 1-2-3  
  Creating gestures to demonstrate sound 
  Assign song parodies 
 
September 5 Song parodies - performance 
Preparation, cut-offs, hinges, speed of motion  Battisti – Chapter 9 
  Video excerpts of conductors 
 
WEEK 3 
September 10 Score study and analysis    Battisti – Chapters 4-5 
Distribute terminology/transposition list   Hunsberger - p51-63 
*Youtube.com Conductor Evaluation #1 due 
      
September 12 Score marking/reduction     Harris – Chapters 4-5 
The first rehearsal/”The Technique of Conducting” Battisti - Chapter 6  
 
WEEK 4 
September 17 Basic conducting patterns and styles   Hunsberger – Chapter 1 
  Video excerpts of conductors    Battisti – Chapters 1 and 9 
  *Students must have an approved baton by this date 
 
September 19 Posture, prep gestures, style    Hunsberger pp3-17 
Conducting Excerpts CH 1    1-1, 1-2, 1-5 
 
WEEK 5 
September 24 Conducting Excerpts CH 1    Hunsberger 1-1, 1-2, 1-5 
 
September 26  Dynamics, crescendo/decrescendo, styles  Hunsberger 19-29 
  *Reflection 1 due     2-2, 2-4, 2-7 
 
WEEK 6 
October 1 Dynamics, crescendo/decrescendo, styles  Hunsberger 2-2, 2-4, 2-7 
  Battisti 7 – Interpretation/realization   Battisti – Chapter 7 
 
October 3  Using the baton, left hand, preparations  Hunsberger 30-41 
*Reflection 2 due     3-4, 3-7 
WEEK 7 
October 8 No class – Fall Break  
 
October 10 Using the baton, left hand, preparations  Hunsberger 30-41  
*Youtube.com Conductor Evaluation #2 due 3-4, 3-7 
 
    
 
WEEK 8 
October 15 Midterm Review and practice   All excerpts, Chapters 1-3 
 
October 17  MIDTERM CONDUCTING EXAM  All excerpts, Chapters 1-3 
Terminology/Transposition Quiz #1 
   
WEEK 9 
October 22 Entrances on beats other than 1, cues, endings Hunsberger 42-49 
  *Reflection 3 due     4-1, 4-2 
   
October 24 Entrances on beats other than 1, cues, endings Hunsberger 42-49 
         4-1, 4-2 
WEEK 10 
October 29 Handel Messiah excerpt     Hunsberger 4-5 
  *Rehearsal report due 
 
October 31 Bartok “Don’t Leave Me”     Hunsberger 4-7 
    
WEEK 11 
November 5 Subdivision of beats, incomplete beats   Hunsberger 82-92   
  *Reflection 4 due     6-5, 6-10 
 
November 7 Subdivision of beats, incomplete beats   Hunsberger 82-92   
         6-5, 6-10 
WEEK 12 
November 12 Dynamic accents, syncopation, fermatas, tempi Hunsberger 94-104 
*Youtube.com Conductor Evaluation #3 due 7-3, 7-4, 7-7 
 
November 14 Dynamic accents, syncopation, fermatas, tempi Hunsberger 94-104 
         7-3, 7-4, 7-7 
WEEK 13 
November 19  Dynamic accents, syncopation, fermatas, tempi Hunsberger 94-104 
  *Reflection 5 due     7-3, 7-4, 7-7 
 
November 21  Choosing literature for final exam   Harris CODA 
  Process of score study (Review and expand)  Battisti – Chapters 10-14 
  Final project expectations 
WEEK 14 
November 26 Score analysis due/explain to class  
Terminology/Transposition Quiz #2 
 
November 28  (Thanksgiving holiday –no class) 
 
WEEK 15 
December 3 Individual meeting times – preparation for final 
December 5 Individual meeting times – preparation for final 
 
WEEK 16 
December 10 Final conducting exams (Symphonic Winds, 2:30-3:45pm) 
December 12 Final conducting exams (Chamber Orchestra, 5:15-6:45pm) 
 
 
 
SELF/INSTRUCTOR CONDUCTING EVALUATION FORM   
   
Name   _______________________________  Date ____________ Score _________________________  
   
After viewing the video footage of your conducting, mark each item on the form using a plus sign (+) for 
very good elements, a check (✓) for those elements that are basically correct and a minus sign (-) for those 
that need improvement.  It is important to be fair to yourself where you excel and where you need 
improvement.  Evaluations are due the following class period after your conducting experience.     
   
Posture – Arm/Hand Positioning   
 _____  proper foot position        _____  upper arm forward   
 _____  knees relaxed         _____  elbow lifted   
 _____  standing up straight        _____  forearm – upper arm angle   
 _____  forearm extended         _____  upper body posture   
 _____  proper hand position      _____  fingers naturally curved   
_______ head up      
   
Preparation  
 _____  mental set           _____  correct tempo   
 _____  group scan           _____  correct dynamic level   
 _____  smooth preparatory gesture     _____  correct articulation   
 _____  rhythmic breathing motion    _____  clear ictus   
 _____  eye contact          _____  confident and assuring demeanor   
______ appropriate breath to match style 
   
Beat Patterns and Releases  
 _____  vertical plane location     _____  pattern clarity   
 _____  vertical plane amplitude    _____  internal releases   
 _____  horizontal plane location    _____  final release   
 _____  horizontal breadth       _____  release preparation   
 _____  clear ictus on each beat     _____  communication   
 
   
Baton Grip and Use  
 _____  proper contact points     _____  baton on vertical plane   
 _____  natural curve of fingers     _____  ictus at baton tip   
 _____  correct direction of baton    _____  ictus on horizontal plane   
   
  
Left Hand  
 _____  at rest position:  side     _____  appropriate dynamics   
 _____  at rest position:  front     _____  crescendo – decrescendo   
 _____  attention position       _____  appropriate releases   
 _____  smooth and independent    _____  sustaining gestures   
 
Expression 
______ appropriate facial expression 
______ style of conducting matches the sound of the music 
______ my comments and demeanor match the mood  
______ eye contact with players 
 
 
 
Notes: ______________________________________________________________________________ 
____________________________________________________________________________________ 
 
Evaluation Summary:  Summarize your conducting evaluation in narrative form.   Write a few sentences 
summarizing the positive elements of your conducting and a few sentences on those elements that need 
improvement.   
   
  
SUMMARY OF POSITIVE ELEMENTS:   
   
   
   
   
   
   
   
   
   
   
  
  
  
  
  
  
  
   
   
SUMMARY OF THOSE ELEMENTS IN NEED OF IMPROVEMENT:   
   
   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
YOUTUBE VIDEO REVIEW GUIDELINES 
 
• 3 Reviews required  
• Each review will be a minimum of 2 pages 12 point, double-spaced, 1” margins, etc.  
• Camera angle must be on-stage, facing the front of the conductor.  
• Must include URL and date accessed (when did you watch the clip for review? and  
where did you find it?, *it must be currently accessible.)  
• In your first paragraph, please include the name of conductor, date of performance, ensemble, composer, 
title of composition, date of concert /rehearsal (if available), length of clip, and any additional information  
provided by the video not already in this list.  
  
I. First Video Review  
For your first review, you can find almost any video on youtube of a conductor as long as it meets the above 
guidelines.  
 
Some questions to consider: 
1. What did you first notice about the presentation? – introductory information, camera angle, video quality, 
sound quality, and anything else you notice (this could include anything from clothing worn by conductor or 
something that completely distracted you from the point of the video: fly on the camera, a really loud 
Hawaiian Shirt, etc.). 
2. Talk about the introductory information:  Was there any? Was there too little/too much?  Did it go too 
slowly/too quickly? Please include any and all first impressions.  
3. Is this a professional production or did someone upload his/her own home video of a 
concert/rehearsal/teaching session?  
4.  What do you think the differences would have been between the pro vs. home/amateur production?  
5. What happens in the video?  
 i. Is this a concert, rehearsal, conducting-teaching session?   
 ii. Describe what happens in the course of the video  
 iii. Does the clip start at the beginning of the musical work? Somewhere in the middle?   
 iv. Does the video show the full work? If it starts in the middle does it finish the work/movement? 
 Describe what is shown.  
6.. What does the conductor do?  
 i. Did the music and the conducting line up?  
 ii. Big conducting? Small Conducting?  
 iii. What does the conductor wear?  Tux? Suit? Something Else?  
 iv. Would you want to play for this person as a musician in the ensemble being conducted by him/her?  
7. Thoughts on the actual conducting.  What do you see? What do you hear? 
 
II. Second Video Review 
If you watched a professional video for the first assignment, please watch an amateur for #2 and vice versa. 
 
III. Third Video Review  
a. Video must be of a student/semi-pro/amateur conductor in performance. 
b. Except for the above rules, refer to the previous video guidelines and include answers to all previous 
questions.  
c. Describe in a minimum of one paragraph how your viewing of conductors has changed since your first 
youtube observation.  
 
